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PREFACE

Early in 1940, afrer an intimate involvement with the birth and
burpeoning of the so-called comic book art form, 1 undertook a weekly series
entitled The Spirit. This was to be a complete story to appear as a newspaper
insert comic book every Sunday. It revolved around a freelance masked
crime fighter in the heroic rradition and would, the distriburing syndicare
hoped, latch on to the growing national interest in comic books.

Wich all the self-assurance of youth, I plunged into the task without
much real planning. It was not until 1 came up for air after the first fifreen
weeks that [ realized the full magnitude of this undertaking. In face, 1 was
delivering a short story a week to an audience far more sophisticated and
demanding than che newsstand comic book reader. The reality of the sk
and the enormous perimeters of the opportunity were thrilling,
and | responded with the euphoria and enthusiasm of a fronriersman.
In the twelve years that followed, I thrashed abour this virgin rerritory in an
orgy of experiment, using The Spiric as the launching platform for all the
ideas that swam in my head.

With hindsight, | realize 1 was really only working around one core
concept—that the medium, the arrangement of words and picrures in a
sequence—was an art form in itself. Unique, with a structure and gestalt all
its own, this medium could deal with meaningful themes. Certainly there
was more for the carroonist working in chis technique o deal with than
superheroes who were preventing the destruction of Earth by supervillains.

I was not alone in this belicf, In the middle 1930s, Lynd Ward explored
this path in his remarkable actempes at graphic storytelling, He produced
several complete novels in woodeuts. One of these books, Frankenstein, fell
into my hands in 1938 and it had an influence on my thinking thereafter,
| consider my efforts in chis area actempts at expansion or extension of Ward’s
original premise.

At the rime, ro openly discuss comics as an art form—or indeed to claim
any autonomy or legitimacy for them—uwas considered a gross presumption
worthy only of ridicule. In the intervening years, however, recopnition and
acceptance has fertilized the soil, and sequential art stands at the threshold
of joining the cultural establishment. Mow, in this climate warmed by serious
adult attention, creators can attempt new growth in a field that formerly
vielded only what Jules Feiffer referred to as junk art. The proliferation of



stunning are and imaginative exploration is but an early harvest of this
germination. For me, the vears after | stopped producing The Spirit were
devored to the application of the comic book art form to education, instruction
and other pragmatic directions. Satisfying and rewarding as these were, they
were also demanding, and so there was little time available to pursue the
experiments | set aside in 1951, Twenty-five years later, given the time and
opporrunity, | embarked on the effort which you hold in your hands; a harvest
at last from seedlings [ had carried around with me all those years.

In this book, | have attempted to create a narcative that deals with intimate
themes. In the four stories, housed in a tenement, [ undertook to draw on
memory culled from my own experiences and rhat of my contemporaries.
[ have tried to tell how it was in a corner of America that is still to be revisited.

The people and events in these narmatives, while compounded from
recall, are things which I would have you accept as real. Obviously in the
creation, names and faces were rearranged. [t is important to understand the
times and the place in which these stories are set. Fundameneally, they were not
unlike the way the world of wday is for those who live in crowded proximity
and in depersonalized housing. The importance of dealing with the ebb and
flow of city existence and the overriding effort to escape it never seems to change
for the inhabitants,

In the telling of these stories, 1 rried ro adhere to a rule of realism
which requires that caricature or exaggeration aceept the limitations of
actuality. To accomplish a sense of dimension, | set aside two basic working
constrictions that so often inhibit the medium—space and format.
Accordingly, each story was written without regard to space, and each was
allowed to develop its format from irself; thar is, to evolve from the narration.
The normal frames (or panels) associared with sequential {comic book) art
are allowed to take on their integrity. For example, in many cases an entire
page is set out as a pancl. The text and the balloons are interlocked with the
art. | zee all these as threads of a single fabric and exploit them as a language.
If | have been successful at this, there will be no interruption in the flow of
narrative because the picture and the text are so rorally dependent on each
other as to be inseparable for even a moment.

Finally, | must confess 1o a certain sense of uneasiness at erying o explain
whar I'm about to present. [ have always cringed with embarrassment when
listening to an artist, writer, or musician preamble an offering with an explanation
of what he or she is trying to do. It is almost as though one is begging the



audience ro excuse the imperfections or—ar the very best—seeking to
influence the judgment that will surely come. Perhaps [, too, am a victim of
this insecurity, because for me, this is a new path in the forest.

To colleagues who encouraged the effort, to my family who urged me
to try, to Rose Kaplan, who edited this work, and the others who read the
early drafts and offered advice—my thanlks.

White Plains, New York
August 1978

Addendiam 1o the thivd printing: In the years since A Contract With God was
first published, the book has heen translaved into six languages, including,
appropriately, Yiddish—a language in which | can think but cannot read or
write, | have since wricten several other books in this medium. They are
more polished technically but wich this maiden work, a big piece of my
heare remains.

Tamarac, Florida
January 1959

Addendwm to the fifeth prinemg: In the seventeen years that A Conract
With God has remained in pring, the enlarging field of fine graphic nowvels
has reinforced my belief that there would be a continually growing audience
for the liverary pretensions of this medium. After many subsequent works,
[ can still look back at this maiden effort withouwt embarrassment and 1 retain
for ir the special affection one has for a first child.

Tamarac, Florida
June 1995

Addendum to the DC Edition first printing: Mow, ar long last this book, my
first graphic novel, will enter its seventh printing under the DC Comics
flag. Afrer 22 years of being “in print” it is assuring to know that its future
will be in their strong and knowledgeable hands.
| want also to acknowledge my deep gracitude to Denis Kitchen who was
responsible for irs conrinued publicarion during most of thase years.

Will Eisner

Tamarac, Florda

March 2000






INTRODUCTION

DENNY O'NEIL

When | agreed to do this aricle, | planned to chear. Instead of actually
assessing A Contract With God, [ thoughe I'd pay tribute to the astonishing
anomaly that is its author, Will Eisner: the creator of a self-described “middle-
class hero” who has himself been a professional nonconformist; the rebel
who has prospered working within that epitome of the Establishment, the
Department of Defense; the hard-working, unpretentious deadline meeter
who, nonetheless, produces his genre's best arr. There is a major critical
work o be written about Will Eisner and 1 had hoped to use this space to
begin sketching ar it, and, accidentally, to confess my own admiration for
the man. (I have tried on at least twenty different occasions to write a “Will
Eisner story” and | haven't yet come close.)

But [ wanted o avoid dealing with A Conmact With God because | didn't
think I'd like it and [ didn't care to publicly dump on a continuing source of
enjoyment and inspiration; better to avoid the issue. I'd glimpsed the book at
a lecture Eisner had piven a week prior to publication and [ wasn't impressed.
It seemed that not even Eisner had accomplished what comics professionals
are forever talking about: transcending the limitations of commercial comic
kacks and using the medium for something other than simplistic moralicy
tales, baby science fiction and, in the case of the undergrounds, scatological
satire—which are the things comics have been at their best, and not to be
scoffed ac. Still, isn't there anyrhing else?

The answer is yes, as of the publication of A Coneract With Gad. After
reading the book five times, | am convinced it needs no apolopia. Goethe's
critical dictum remains the best: the critic can only decide whart the artist was
trying to accomplish, and whether he succeeded. By that standard, A Contract
With God is a near masterpiece.

Haowever, for me to appreciate Eisner's achievement I had to resolve
two problems—which may bother you, too. The first was a preconceived
notian of what a comic is. Ive writcen over 700 comic book stories and read wens
of thousands and so, despite the prerensions to perceprion and objectivity
that accompany a reasonably fancy degree in English Lit, [ pick up a comie
with reflexive anticipations. Action, movement, extravagant locales, a cer-
tain kind of pacing and—may the ghost of Henry James forgive me—a broad
drama of crime and punishment: those are my expectations from anything
with pictures and werd balloons, and they are catered to very little in Contract.



The second difficulty is that, being from the Irish-Catholic Midwest, | am
largely unfamiliar with the Jewish milicu that forms Will Eisner's memories.

What he has given us here are those memories, as tales, and realized in
a fusion of image and copy. They are simple and they are harsh; there are no
easy morals to be goreen from them. The Good Guys don’t win and the Bad
Guys don't lose because there are no good guys and bad guys. Instead, there
are lonely, frichtened, and ambitious people, immigrants seeking relief from
poverty, despair, and the dread that, unhappy as the present is, the future
may be worse, A man remembering in that way is not likely to depict heroes
and villains; rather, he will be compassionate toward everyone, winner and
loser alike, and compassion is the pervading, unstated theme of Eisner's
work. His sympathetic recognition of human frailty and folly is moest evident
in his representation of sex: not the smirking prurience that usually passes
for the eratie in comics (and in many other arenas of popular culture) but
the pleasures of the body as a palliative for misery and as manifescations of a
raging libido—enjoved, incidentally, by individuals not particularly beauriful.

Of course, such autobiographical reminiscence is common in modern
writing; it is the raw material of the stories of Bemard Malamud, Philip Roth,
and Isaac Bashevis Singer, to name three of dozens of Jewish writers. But
Eisner’s presentation is unigue: with the fusion of image and copy | mentioned
earlier he mimics the operations of memory itself, perhaps as well as they can
be imitated on paper.

The prologue which relates the background of the Bronx tenement that
is the setting of the stories and a brief digression explaining the plight of Jews
in Czarist Russia correspond 1o the gestalt of the consciousness—information
a bright child would acquire from his environment without anyone specifically
teaching it. The scenes he could not acrually be remembering, the scenes he
was not present at, are the aduld's attemprs to make whole his childhood
recollections, to fill in the gaps, a process akin to psychoanalysis. Eisner
writes in the past tense, a departure from normal comics technigque; these
are, after all, past events. Yet his dialogue, presented in the familiar balloons, is
present tense; one remembers words in the mode in which they were spaken.
There is no contradiction here: Eisner is using the resources of the language
exactly as a novelist vses them, to combine past and present into a single
expericnce, and with the added resource of his artwork.



The pictures are Eisner's special concribution and whar lifts the book
into its own category. I've heard casval readers complain that Eisner’s people
are “cartoony’ compared to his realistic cityscapes, and in his comic strips
the contrast does rake gerring uzed to (though it is worth the effort); this
may explain why his Spirir comics have not been as commercially successful
as lesser, more convenrional srrips. However, in A Conevacr With God, the
exaggerated features of the characters work for the whole. The child in us does
not remember the adulrs we mer as they actually were; he remembers them as
archetypes—as caricatures, almost. He remembers them as Eisner draws them.
Similarly, we do not recall every detail of the houses and streets we inhabited
as children, as anyone who has ever vizsired a childhood neighborhood after
a long absence will testify: we recall impressions, the sorr of mnemonic skerches
Eisner draws. The Bronx of A Contract With God is much less precisely
rendered than the Central City of The Spinit, and thar is surely a conscious
decision of a thinking artist intent on introducing us to his private, interior
experience instead of reproducing the world as mose of us see it, Eisner even
puts the ink the book is printed in to his artistic uses: it is sepia brown, a
close approximartion of the monochrome psychologists say is the color of
dreams—and memories.

I resalize I'm making A Conract With God seem very complicated. Ic isn't.
What Eisner has accomplished needs to be scen: once it is, everything is plain,
and no explanation or elaboration is necessary.

The book fulfills Goethe’s eriterion: it succeeds splendidly and uniquely
in being what Eisner wants it to be.
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IN THE BRONX
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The gewers overflowed
and the waters roge
over the curbg of the street.




The '}:erlement at no.55 Dropsie
Avenue seemed ready to rise
and fleat away on the swirling
tide!Like the ark of Noah) .. it
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1t ¢hould not have happened
toFrimme Hersh

BECAUSE FRIMME HERSH
HAD A CON T
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e And with the Jittle stone
W23t | tablet inhis pocket Frimme
Zh, Hersh settled inNew

= YorK City Where he found
Shelter 11_2 the Hassidic community:
i There he took religious instruction
~. 4nd devoted himself to dood works

Faithfully and piously, be
ddhered taji‘he teyims G{yhi-s
contract with Gop.



I1n time he became a respected
member of the Synagogue;trusted
with money and social matters.
30 it wasnotsurprisingthat it
was onHersh's doorstep that an
anonymous mother doandoned
her infant girl. What could be
Clearer? ToTrimme,this was part
of hispact
with GOD, B e
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Since noone wanted a child
born of GoD-Knowe-what Kind
of parents, Frimme Hersh
adopted the baby himself.

He named her
Rachele after
his mother, and
devoted

himself to her
With a1l hie
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Within 4year. Frlmme

HeTsh gleaned enoudh out
of the pmperty to dcquire the
one next door. Within thenext
three Yearshe ar:cumu ated the
bedinning of 4 real estate

empire.
Hig sliccess RE

dppeared to be as much SoliE

the result of uncanmy ﬁéll.;fuwﬂ

luck as anything else,

“ | [ || _ A (M Wl L-
REMEMBER h il
THAT GARBAGE |I il
- ;._5 / %‘5

DUMP You WERE
STUCK. WITH LAST
NEAR .. NOW THE
CITY WANTS T For  Jll 1T
A BARMGE... THEY' LL L
PAY WELL !
|l{ |
’l.| \"' '” '|' ™
I

[“f“ i IIEf”‘ . J_ ;:-._




Before Jong he took a mistress,
a 'shikseh’ from Scranton,Fa.,
and took up a lifestyle he
fe1t more dppropridte tohis

New station. |
He traded buildingg liketoys.

But one building henever
sold-the tenement onDropsie Ave.
At least once every Week he would
come there...just toJookatit,
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J.| ||| Ulll'llhll __

: !1 -! -I“ NHT I:FGHT : _':-" . ;-:‘- '-I ﬁ.':l' WH‘F WHH'

7 ~vou sELL # sl yOU MIND

8 THosE CRummY : ¢ OUR OWN
BUILDINGS

2 e R SusINESS )
PP KT )
FRIM?, o

YKNOW, FRIM,
YOU GOT, LIKE, A
BLACK, H{JLE rma_f,rpg

You PaNT DRINK. ...
YEAH, THATS IT- HAVE A PRINK !
MY FATHER USEP To SAY IT
FILLED THE BLACK HOLE

INSIPE HIM ... COME oN,
BABY TRY IT /




Neisaceiddl

-"WE NEVER &C NOWHERE , FRIM !
WHAT KIND OF LIFE 1= THIS 7-~NOU'RE
SO RICH You caN BUY ANYTHING
Nou WANT,.. SO, Buy 1T /!



Hey!
NWANT
T SROULD

BECOME

JEﬁL&H
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One evening Frimme Hersh
walKed from his penthouse
-Uptqu all theway to
the old synagodue.

e [
i = !fi

—

B 1T AMNERY RICH Now
N EVERYTHING I ToudH
1) TURNS To GOLD -
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//,;. FEW YEARS AGO T NF"""J[ n[' " 'ﬁJ

BONDS AS (OLLATERAL . Ve u, il
NOW I (AN EEPAY You ;

=|'|:
1 i.|

¥ \WE ARE

0, IM RETURNIN
e Sk ALL

THE,M,WITH INTEREST !

o= g T
Mﬂwlr ]: NEEP L A 'IE | ‘ || | |
SOMETHING FROM |emi = W/~ FROM US?

Nou ! ABPH SARUSNEE .. WHAT (AN




R

|

\mu CAN { ||
WRITE FORME

A NEW
CONTRALT e
. BET"H"'-‘IEEN i pd L:i;:f:-:‘-*:-:_"l-'.l"
I\ ME spGOD ]

: /. g SN

| “r

i
o rieerss
Fenre

C: &I’Ef ]]y HET’S]’) TECGLEr]fEcl the
hnatoI‘YOf hle former Comtract.

T ND 50, WHEN GOD .
I I"u.nrllﬂ'[..-'5|~«'FE].'.-’ THAT ':QNTI?HCT
d |‘-rl. I

T THREW ITEUT | :
THE WINPOW e | _I:"_';:_g

.........



Hhu" .,"" f'/

|

TH#.T CﬂHMT Il,l II||I Ill IIII ST g
TWAS ﬂEHILD--Sﬂ | i “ i '
WHO KNOWS, MAYBE “,'i"l
TWAS PogrLy
me‘rEH )

Iy

‘r’ou ARE LEAENED
INTHE WORD OF GOD

-ANDIF YoUKNOoW '
His WORD You KNOW
His WILL!

MR, HEE':’:H |
‘THi5 BA
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And s0 the three old men pondered

I

IEYOU WILL HELP ME INTHIS, T
WILL ALSO DONATE TOTHE SYNAGOGUE
THE TENEMENT AT 55 DROPSIE AVENUE

—-THi= WILL PROVIPE A GOOD
INCOME , BELIEVE ME !

X *
b i - b Lﬁ 1
- ] 'F__"n. y

the Tequsﬁt.

a il
: I.ll-l'lll! il | ” it

WHAT RIGHT W1V, ON THE OTHER HAND, IF NOT
HAVEWE To | U5 -WHo THEN? ARE WE NOT

| BEAPARTY | Frep ALL LEARNED IN
el ﬂ%ﬁm ; T AWs OF GO 72
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BUT, REBBE,

WE
WOULD IT NOT BE

WiLL

A BLASPHEMY | NOT
IF WE SHOULD DEVIATE !
DEVIATE

. FROM THE LAW ?




15 NOT ALL RELIGION A

CONTRACT BETWEEN MAN
- AND GoD?

i P | ST /) Bavd -.-.'-_.._ . -;.II _.
ICHTTTR |11 42
|'|Ir'\!|!'i',1 i - 50, WHAT 15 HERSH ASKING F.::uz. ‘ I
I \ |-||~I Il AFTER ALL7?7...HE 15 ASKING US '
\ | H W To PrOVIDE HIM WITH A GUIDING
o DOCUMENT-S0THAT HE MIGHT LIVE |N
| I | ]| HARMONY WITH GOD... CAN WE TRULY
I r:smr HiM THIS 77
‘ ! Ir | .
il '!fi |
e I
| i } i
I ' | |
| ! " | | - I.
“u , i‘illl.: il .-:-'iul : "
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50 11 1he da{é ﬂ'}a{ falloﬁﬂed_

the elders toiled, interrupte
only by the Sabbath and ce

days of prayer. At last they pre5gn o
1he document o erah ¥

AND NOW, I wilL
LIVE UP To MY BARGAIN-
HERE 15 THE LEASE TO FRIMME HERSH,

THE TENEMENT-IN THE YOU ARE A
NAME OF THE I||[ MAN OF Youg
SINAGOGUE . ot | WORD




A1l that

AT LAST-I

nidht Hersh HAVE A
saf Teadling CONTRACT
the contract. WITH
Aqain and cleley
ddain...he
studied every
Word with

dreat care,




tHa ACTER ALL-T

NEW LIFE, T WILL
GWE...ITWILL D&

CHARITABLE
WO RK
AGAIMN ,,,

AMNOT TOO

OLD To MARRY, ||z

T SHALL HAVE
A DAUGHTER....
AND ISHALL




THISTIME, You
, A/ TH
WiLL NDTWOLATE/ I HAﬁETﬁzés

OUR COﬁTRAC-r 15 WITNESSES ?
aaibq |
i )y " ‘Bu . J;n [



At the exact
moment of

fell...

Only an angr

winad >
SWirled
about the i b
tenements. - . BNl
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On Dropsie avenue the old
tenements séemed. to tremble
inthe storm. It yeminded the
tenants of that day,yearg aqgo,
when Frimme Hersh ardued
withGOD and.terminated
their contract.
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| f Around midnight, fires
) | % | “—‘-'fﬂf"ﬂedmﬂl’i t%fglbaﬂfl of
Il /'] a Dropsie Avenue tenement.

R, 5:_:?01? the t1ames, spreading
! | / quickly consumed all the

| old buildings ohthe
street.

All.... except one!
Miraculously the tenement

B\ 4t 55Dropsie avenue
A N\ was unharmed.
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And itha
Sh s }%E%Z”iﬁefhﬂf a boy,
t‘hE her{j D E day

LHEEE Kipg B
D LeD
: FOR YolUe. $ OLD Migsis =

BRAVERY AND L .' J-{EJ'.LH’




'-!.'\f )
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i . 1

e Shloime wag a4 A

I ! NewDBoy ..... : {

% And bedause hewas [ P
gy %o different he became s
mm; ~ btlef:_:-b]qfcé ﬂfcliﬂatifhat I
W ullyind. One day, n A
. long after thefire he '! ,

Was trapped. inthe




HEY
MOIF...
| LOOK, [T
THE NEW KID !
LETS GIVE
HiM A NICE

LETS GET W
 QUTTA HERE. .




FT:&:EEEEQ% WRITIN IEt\‘\“ﬁ
THIZ STONE
g

|5
TWILL KEEPAT ! '
L I

A HGLE




f the tenement Shioi
glgned his name béi’.lfl; thﬁKgF

Frimme Hersh,..thereby entery d
into a Car;trd.@t With 6-:1%. 7

.And that evening ﬂmi,}\]ﬁ 5100p
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I Durin early1930s,

1 at ’IEJI]E d%}:ibﬁ :::H]::re Great

Hll De }ﬁfﬁ%ﬂfl},th:}t ﬂ:a_.g_pfared
j alleys o

; Tflal]ﬂmfntﬁ, SIREET SINGERS,

These Wﬂhdﬂ‘i}]g street el | VAt

L mimstrels 5ang popular
= sondsand seqments of
=,  Operatic dridswhic

= inthe acoustics of the 1
& Placesounded o/
= SUrprisingl |

h i
Proressional. \-,ﬂ"ﬂ

|II '| .-"J

! b
= |
=l




: On warm §ummer
; ﬂffeqn::rc- ns. these
' Il"nﬁ ofthe-hard-times
: tertained iheir
unaeen audience
Who vewarded their
efforts, .
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COME Up?s I

::EI I IH". I "
el o

(H, WE HANE
S0 MUCH
TO TALK

ABOUT.




“JoU KNOW, YOU HAVE A
GOLPEN NOICE -HANE YoU

VER CONSIDERED A
; PROFESSIONAL -::AEEEE‘.

I

i. :I _: .I _"-
Nas -t
i [

i
_Hpg S
L-__,.,_ _'IEL_ |

i

HAVE YoU EVER
HEARD oF DIVA

MARTA MARIA
THE a0prRANO 7

SOMETHING T2
EAT 7 THIS FRUIT

LARS
TINA MARTA




I TRAINED WITH
THE GREAT MAPAME

LA SHTIMME ... OF (QURSE
~YOU HEARD OF ﬁgﬂ,ﬂ-"‘

E FOR YEARS I &ANG

IN CONCERT HALLS AND
WITH OPERA. COMPANIES

ALL OVER THE WORLD...

. =i
7 My HuoBanD
WAG A DRUNKARD-

HE BEAT ME ! HE
WAS INSANELY
JEALOUS.,. OFTEN

HEwas S1cK ! TSToppED
SINGING ANT GAVE
LESSONS 50T COULP
.l]i . TAKE (ARE OF HIM, .
ulLiﬁw 1l |




| ENALY... N Hogoken \| | /T TRIED To RETURN TO
ONE WINTER HE DIED MY CAREER—-BUTIT

~ AT LAST/ WAGTOO LATE !!.....
THERE WAS NOTHING
oy LEFT BUT THE DREAM

p 1 OF WHAT T MIGHT
G HAVE BEEN.

BUT, TODAY...
WHEN I HEARP
JOURNOICE T
KNEW THAT A
NEW CAREER
LAY BEFORE ME
v QURS 12
YOUR CAREER
ANPMINE /
HOUWILL
SING AND T

WILL BE
YOUR. COACH-



RONALD BARRY!Y
NES THATS T, You'lL BE

RONALD BARRY
THE GOLDEN BARITONE / .

FIRST... WHAT 15
YOUR NAME 27...oH, |
NENER MIND, T1L GIVE

NoU ANEW NAME.

.......

vou LOOK LIKE QUALITY!

YENOW You RESEMBLE JOHN BARRYMORE .
Hamm No ... MORE LIKE RONALD (OLEMAN /

YOu ARE VERY ATTRACTWE...WITH YOURNOICE |
AND LOOKS -ANDMY EXPERIENCE.. . WE'LL

MAKE ITTO THETOP-TOGETHER # Al




AND YOU'LL BE

B TGETHER WE
" \WILL CREATE THE

GOLDEN BARITONE...

s ANOTHER,
SHIEK OF ARABY
You WiLLBE

ASTAE ...
H GO0




P r.'#;i-u-'-{-‘-'-‘-iﬁuuq_F = T e

(OU'LL SEE, IT
‘l’iLL ALWANS \

T

e T T - .
RS AL

AND NOW my
DEAR, WE MUST
START ON OUR
CAREER-You
WILL NEEP MANY
THINGS... LLOTHES,
NOICE |ES50NS,
BOOKINGS /




HERE 15 SOME MONEY - Buy
VOURSELF A NEW SUIT! IN
THIS BUSINESS YOU MUST

LOOK, PROSPEROUS /

COME BACK TOMORROW
AT NINE 0'¢Lock .. WE
START INTHE WORNING
ESRLY...OH, ITWILLBE
HARD WORK,, A LOT OF
DI1&CIPLINE AND 1
ZHALL BE A HARD
TASKMASTER !

L TOMORROW
 Noull BEGIN

_ UNTIL TOMORROW oo
WORNING THEN -
ARgRALDA _ t




-

- OHMOU KNAOW
WHO.. THATS Ay
STAGE NAME
BEMEMBER. 7
175 SYLYIA, ..
=Y NIA

— — — -|

o LISTEN, THAE A N7,
fﬁ-ﬁﬁﬁﬁ%%"é -j""::-.--':'-r' li 1
ITON )

RONALD

ol NN
HEARD OF

(& '._ HM—BUT You £\
i S=ET

T'M GOING T COpCH
HIM -MAY, GETHIM A
Bmhl%i T A'IE"TAETH
ANY'\WHERE -WEDDINGS,

A BAR MITZVA-A WAKE

ANYTHING.. . MAX, Don'
TALK DIRTY, Hels My
PROTEGE...PLEASE, 50

MUCH DEPENDS ON THIZ...
1 MAKR oo MAX <o




.o YOULL DOIT?

. .OH,

&EOD BLESSYO!(]
MAX,.. THANK YOU .
T.. HElls Wil s

l HI i
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g7/ 50EDDiE You

BUM, YER HOME

EARLY,, 'SMATTER

YERYOICE GAE OUT
i 'I I"LDFE-‘-




WoULD KILLAHORSE S

EDPIEN'GONNA,
DRINK NERSELF
INTO THE GRAVE !

W
ﬁﬂﬁp.%( HF‘V@

% AN / ALL THAT WHISKEY

7
w

'."-1' = "' ' = ﬂ'
\\ .. . o ‘Fr;fﬁ'l : / ! I_- a1




/ WHERED You
J GET THE MONEY

-

YOU'LL KILE MY BABY ¢
-MURDERER # DRUNKARD

L ey

FOR &LL THAT
WHISKEY... T Negp

MONEY FORTHE [, 7=
PoCTOR. S i,
YouKNOW TM ~
FPREGNANT. e TR
\

A

/
/

HMPF... 15 THIS \

ALL?? you SPeND
20 DOLLARS ON
WHISKEY AND
~ou sINE ME
ONLY 5 BUCKS

How cAN WE

LIVE gﬂ THIS

¥




LOOK AT BUT NO...HE DoNT

ME ... TWAS WANT ASTEARY JOB
SUCH A ~HE'PRATHER SING
BEAUTIFUL IN STINKIN'ALLEYS [ SHapPap
DANCER . FOR PENNIES. '
T GAVE UF A
CAREER ToO

MARRY AN
ACCOUNTANT/ /¢




j III : I-
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o (Che) Cmeme
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EDDIE...IfE NOON
&0 OUT AND LOOK
FORMJOB. ...
PLEASE |

'. i '. j .IE- .' :
b

5

i,

LAST NIGHT,
SOPHIE.

OKAN EDDIE!
GO HONEY...
PONT &ING
==
SETAJOB!




W 10c GIMME
7 A HAIR-OF. THE-DOS
sicaugHi: PAD A
ROUGH NIGHT :

ONLY TEMPORARILY ?
JOE, NOU ARE LOOKING
AT THE NEW PROTEGE
OF THE GREAT DIVA
MARTA MARIA - THE
INTERNATIONALLY
FAMOUS SOPRANCO!

175 THE BIG
TIME ...LOTS OF
MHE?IMEEEPE{TI f.f‘_'-d’
TRAVEL-THE
Bls TME,JOE! - :

2l Wy 5 THE DIvA

GONNA DD ALLTHS

NOTHIN' BUT
THEBEST!




SHE RECOGNIZES MY 5EE,. MY PLAN 1S ]
SINGING TALENT.... .. LET HER PROMOTE ME
BESIPES SHE'S SWEET ~THEN WHEN T'M,
ONTOP-T'LL GO
BACK TO MY WIFE
ANDKID... A
SINGING STAR. ...
NOT A CRUMMY
ACCOUNTANT

/ SEE ,,NOUYOU UNDERSTAND
_ JOEZ, . CMON JOE. ...

OKAY, HERE ... BOY,
EDDIE, YOURE ALL
HEART

@ S84 WHERE ol
A o @ ot MY




/E . PONT
F

KNOW WHERE ...
T DIpN'T THINK
To WRITE DOWN
THE APDRESS!
T &6ING INSO

MANY ALLEYS

~THEY ALL ;
LOCK ALIKE
t 7 it I

No..NO...
WAIT-T'LL
SUOW YoU-
SHE MuUsT
E-g INTHE
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,!a Thetenement wa like “ ;“"
[ dpassendership = |[Tenzes

8/ ) anchored indoea 8. ek

of concrete. Inits = sl 5

bowels lived the Gaptain. =, =

He was called the SUPER. o535
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The super at s5Dropsie
wag Mr. Seuaas.

,f/ MISTER

SCUaES,
WHEN You
AONNA FIX
‘THE HALL&TEPS?
WHAT [KINDA
BUILDING
NOU RUNNIN'

|
|

L O T ey e T S A
'I|||I| | Idlmlﬁd | 11N [ e 2 5 r -
E i1 n o
O

Y
really liked
Mr. Scuggs.



TM RUNNING
THIS BUILDING
MR. LEVINSKY !
AND LLL DECIDE
WHEN THINGS NEED /
TO BE FIXED/ |

——=-=



Perhaps it was what the
didl%tpknﬂw that fed the fear

R —




YAR!...BACK IN
CHERMANY THINGS

5 DIFFERENT. THERE,
THEY HAF RESPECT/
YAH, THERE NoBODY

TALKS LIKE THAT

D TO THE SUPER!

WE WILL HAVE
DIsCIPLINE

HERE ToO! Ve ~\d
\AH, ITS COMING |4 S
IIIDEmNUME! - i

- !'_.."
ﬂ ":ﬁ'f"'"
R SR
4 ; i
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e T — =



il | =
i T s
L r

Af terall h

EwWas
Eannemﬁofrdﬁ ma% E E}}E
So, betw
’m b]tter dgergpfg IE/S t%

t% T}Ea}fhf’pd hig
hﬁ E E’lSE buteremﬁﬁhsae
to defend hisdignity
and promoete hig auihﬂn{jf.



His job was
not an easy one.




S

$TOP KNOCKIN'
ONTHA PIPES, MIS5US
FARFELL. TKNOW
WATER- LJUST STARTED
up THE BOILERS




Al i il i il Jlljll;
£ -|.: L -JE"IHE?

=Alllild  ALL THE
'| I TIME THEY |
I COMPLAIN !

LT LAT

1T% ME, THESUPER, /Fg
Mlﬁ'ﬁuﬂ FARFELL/

WOTCHA KNOCKIN'
ONTHE PIPES




e i
MY NIECE 15
TAKIN' A BATH= Yl
IN ICE-(oLD WATER | ||t
‘&'{}LI WANT ZHE
SHOULD CATH
A AN NEW-MONIAT '
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A
NICKEL
F-)

R A NICKEL
@T ONE Lﬂ:i'#i

I 5 .i__."_"l
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CAN 1 GIVE
YOUR P0G A

HERES YR NICKEL!
SN WANNA COME DOWN

AGAIN TMORRAT, ., TLL
GNEYA ADIME'










FDWHF THERE

by
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MR SCUGES

LITTLE GOILS -
HE BEATS
P/

HALP... CALL
THE POLICE, SOMERODY,

THE SUPER |© 3

KILLIN' ROSiE
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EGEIEE WHATS = STEAM HE DONT :r"'“
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]
TRUSTED THAT
CUPER--fIES A L/

SEX MANIAC rt
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| 2 cAREFUL..

HES GJT




MR sCUGES
KILLER

GONES
HIM EIGKT-
He NEVER GANE

&O0D STEAM
IN WINTER.!

PID HE EVER

MOLEST YOUR
H]ECE (L1 EE'”W 0
KNOW T MEAN. S/ oFFICER-NOT IN
a 27 “ww]  FRONT OF HER.!!!
Zisan ~az|  SHES ONLY I0-YEARS
%ﬁ\ ; ¥ OLp...OFCOURSE
AR ih NOT/ GOD KNOWS
Ry sy \WHAT He HAD
Yy \

Tl
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When, at last, winter relaxed
its imprisoning grip,summer
arrived. and life cozed from
inside the tenements onto the

uRELo, The new $reedom of
movernent dave the

tenants lifesctyle
= 1 ew cadence.



Now communications
became easier between the
tenants. A new status
developed...the yacationers.




For some tenants it was
time to harvest the yield
from 4 year of doing-without.

FANMIE ... YOU'RE

A WONDER. ! HOW ELSE?
HOW'D YOU PUT 2-DAY OLD BREAD, g
TOSETHER, $75 ON VESTERDANS MILK, |'

WHAT IBRING IN?

CLOTHES FrROM MY
SISTERS KIDS...IF _
LLEFT IT Toyou ,J"I l
WE'D HAVE |
NOTHING /! ;

Tl
e [l

WHAT ARE
WE GONNA Do



S, WHERE

WELL YOU'RE NOT GOIN'TD
WE & OIN, MAT

HANSG AROUND THE STREETS
THIS SUMMER WITH THOSE
ROTTEN KIDS/

WEY,PA) WoTs A
COOKALEIN 77

175 AHoTgL!

.. WHERE ¥'
MOTHER DoEs
THE COOKING

HERSELF

& WE ON GET
A ROOM TO SLEEP
IN... THAT WAN ITS

CHEAPER. THAN IN

A REG AR HOTEL!
. NOW 60 To
SLEEPFETEY !

=




HAHH

BE 3
FATENT, ( & You'll FAIL
EANNIE! | ! LIKe You Dio
NEXT 4EAR F BEFORE!! O,
FWEHWE | TLeo®s You cOoULDEARN
AGOOD | - g A GOOD LNING
SEASON, ] \ ASA HOUSE PAINTER
THL 4ragT { - BUT NO-vou
myawn gif it | GOTTA BE A
LNE! @§ '] FURRIER -
/E;ﬂrm Y LNING LIKE A
T MARRY You 77 SLAVE IN MY 515TERS |
A0 I HANE A CHolce 7 HOUSE ... CLEANING
A NEEDLEWORKER | Il AND WASHNG ... g0,
IN A AT FACTORY You TooKME OUTTA
b WTHNo EpucaTio-- ONE MisERy -INTO
' ANOTHER. //

WPF...Bia SHOWROOM
MOCHER.... WHILE

_ YOUR PAMILY HARDLY
LETME SLEEP TOMORROW. islfiE.  HAS WHAT 70 EAT,

La0T A Big Day ,f
IN THE SHOWRoOM !

#



S0 SAM -

1 HEAR YR

SENDING FANNIE
AND THE KiIDs TO

THE CoUNTRY

THISYEAR !

age \ (Wi,

aoN'ta | Miss
FEGELS. |) danET B
ITS A Eﬁm‘
(OOKALEIN Hon R4y
| By Hooesy

MORNING

TOMORROW <4
IH ‘_.r Y

&0, NOW
WE CANHANE

'PINOCHILE
R R

HOUSE ,SAM,
N

R

’._,_.-"r




AL
-,

aCLDIE!! Do T

Youcall COPEN ¥/ Do’
ABOUT THAT MR.PiNk s !
SKIN SHPMENT 2 o’ )f

n GPENT :

ALl My sAINGS

&0, GOLDEE,
Y BOUGHT

NOUE NEW ON TWO NEW
CLOTHES OUTEITS ... FEAL
ALREADY CLASSY =\WITH

7 (G000 LABELSY

THiS YEAR I'M GoING To
GRO55MANS -THREE oF WY GIRL-
~FRIENDS FOUND HUSBANCDS up
THERE ... T'M GONNA FIND MYSELF
ARICH MANUFACTURER

—

HEL ., Thig
12 FINKUS FURS
- AcK MR .COREN

YWHEN WE'RE
GONNA GET

ol T T L

PINKUS WANTS
THAT SKIN
SHIPMENT /

r

WOTS HE "\l
NoojiNK
ME...7!




T riie 3 TUi |I
TELL PINKUS WE CANT sHIP |!

S Toosy-BENMY,0UR CUTTER
L 156ON ONVACATION! o

T e S
> IS HW!

NEARMAX |

TM GOIN'T |
| GROSSMANS,
\  GONNA FIND

W MEARICH

\

AN =)
[l

Tt-was 4 tite to come to 4 reckoning
with dreams-timetoclimb over the
invisible walls and escape.




—

BENNY. ARE you
| MEsHooaA T You
% (ANT AFFORDER

F DATARIT2?
GOLDIE.. WHATS
wssz. WITH THE

T RENTED
TMA.LTM
GON To THE
MOUNTAING
IN STYLE,

- Boy,WILLIE,
LOOKIT THAT

NEAT CAR GON' |  TUDEBAKER 94
N, ORGOMETHING LA

TOWN THE




"

FANME .. THIS YEAR
“TRY To RANE
,ﬁ A GOODP EEsaT >

iF THE KiDs DoN'T
GETSICK ANDMY
ALID CONDITION DONT
START P TLTRY,
SAM, TILTRY
WHo AM I DolNG
THI& FOR?? THE KIDS!

e | T R :
\E‘(\J e ~==“_ ._ﬁ .:, o
?TH L .r“"!*r"'"‘ | “‘*&* ‘Lx"! iy
fﬁ'—?pﬂl‘ﬂ S 4EEEFT" "‘ﬂ. ik

' *...i"‘ MF’%J ]

i
|II - | i“. Ik I- I
Ii: m’* Ry, Hifre T Th
| s

I 'I' 1 I|I

NoT
<0 LoUe,
FANME.

.....



@ E':"E, SAM

[ By : - .
: m&-,.ﬁfﬁﬂ]' s
—————( THESANDWICHES ? &

pi ,.u-“ / "':..;- ﬁ e t‘ﬁ"-:.
. T WLETS,

; f“‘f,. > " i .Mﬂ'l’E TI'rE- F-. = J..ltl, L
. Ao G ceATBAG |l
of gy 50 WE B\ SR
I / . 'EﬁlH 51.1- "_ T 1
' TOGETHER.- o ,5:5; il

......




HAH .. SOME SAD...

{ NOWHESFREE To
" HILLYAH " AROUND wWiTH
HIS TRUMBERNIK *
FEIENDS-BUMS ALL
QUMMEE .flnll.l'

."-'l |'|I

it HMPF .. T THINK

[ TToNT ENOW YR ., |

|1 % FATHER...ABIG NOZHER! i

Is ' THE M T Away He's AR
:;’; GONNA GRAB A SHiksEH "\ i,
¥t FF?éJ.".-\ THE SHOWR00M | -
70 - PETEY ST ETILL -T2 - :
U ALONG TRIP.. NOU \i’}j
G WANT A BANNANA, 'l
f::; P OR SOMETHIN'D .' I

=t
r E .'f‘- -
="






. "'“iili

Y NH NOT BAD... SHE
I CAME BY TARI -
MUsT BECONE
OF THOSE RIcH
KIPS FleROM
Al WESTEND.

L T'meercna ! [l




HAMA WANNA JOINUS?? /L SOME READING

¥ { YiSOT THE Roval BRUSH OFF. )/ 20RRY...IVEGOT
Tooo!

b T : el | | A
y .I prl:llﬂn'ﬂll;:r.:rlﬂlult "W:f ".- AL .I.p..!I. p

BN T
{ ey § T
yLkh MMk LI, | g
Ll"""' i A, T, Tl Lo N
S hbasys

LS
'

WHAT ARE You.. A
o DOCTOR OR SOMETHIN 2

ol .-':1’. 3 F =

INTERN -

TMWATNG ON
TABLES. LOTgA

IMGOINGTO GROSOMANS! |
' BLOWIN ASAX IN THE
BAND..ITS A FREE
YACATION AND LOTsA

TIME To STuDy







GROSEMANS
\. HOTEL!

Al s
== == "I‘
o ol

y iy~ = o
(B e SV WITHTHE
S R e, o || EE TRUNK,,T1L @ET
HiM o HELP
LOAD UG/




"

50, MISTER T “GiAY YEP! ALL THE COTTAGES 19
FEGEL.Nou I TAKEN..NOU GOTTA
CROWPDED THK ZTAY INTHEMAIN HOUSE. /=
SIZZINZ..15 Mis6is I Z AN
 FeaEl ExpEcNG A o e A N

YES,YES, 40 SHOW
U THE ROOM,MiZ5US
..~ FecBL !
T

WELCOME PANNIE -
WE SAVED YOU A BIG
ROOM = My, HOW YOUR
KIDS ARE GROWING
WILLIE |sNOW OVER 15/

ALREATY AMAN EH?




e

50, WE GIVE YA A CUPBOARD JUST n:
uﬂﬂrﬁﬁw FORNOU-THE STOVE Mou { am
SHARE wrrH THE OTHER 0
MY THINGS |, LADIES ., ‘

Misgis
=

HE:*I WHATé
MEW‘EHIE-HI'EAF-
- ARQUND HERE
MF- FEGELT?

WAL.. THI ‘fEAE’_HHE
G0T ENTERTAINMENT
- L BUILT A CASINDG OUTTA
THE OLOC BARN...Y' (AN

DANCE WITH THE alp
L\ LADIES MPA..S0, WE
MR, ANT GROSSMANS !

e e L T LN L







WYA FOLKS,, WELCOME
TO GROSSMANG PAkA

%Ea 3{'

THE TOOMLER, WITY D
5 NOW THE ﬂ:}ﬁ L—F@H
SOCIAL TAGO LEGSONG

DIRECTOR AT THREE —

. WIZ5U5 GOLDFARS




GETSETTLED KIDS !
AFTER SUFFER WE &0OT
WHAZORIE IN THE cagINO !

SEENOU LaER !

ER... AHEM »»-
S-SURE 12 A... A

m'-!f.ﬂ!nugimiru.' -uwwl;m:i;"m
i s =

" AHEM
'__.:_* HI.,[’:II.GL[HE “.",'r




LGGK SINCE T
EAT WITH THE HELP—
TWON'T Be INTHE DINING

ROOM WITH YOU...50,

MAYBE LATER -AFTER

i, THE DANCING ,\WE ouLD
A HPME,A GDE’A oR...

GH 40 YOU'RE
ONE OF THE HELP?
~WELL,.ER, T'M 515?.12.‘3’
Il BE- EF?- - Busy
Nes, T éol To WAsH




[ - T ¥ Wk

AW, COME ON... OH, 175 NOT YOU...IT% JUsT-
\NHATS WRONG WELL...T MEAN SOCIALLY WE'RE
NOT EQUAL . IOIDN'T COME
UP HERE JUST To MEET
A-A SAXOPHONE
PLAYER./

Y
N '_ _I ‘Jll

LOOK.WNOURE ANILEBOY- IUT SN Oty OUA_HAVEIT W8

LoTaA NICE WAITRESSES OR Yol —{ NOUR WAY-SEE |

CHAMBERMAIDS WoULD  jfgh%2e”™ .\ YA AROUND/
LOVE T0 MEETNOU .. _ flyeg”™ " Zaiyy L s

| |||'|-=""" k
D

JF :

.r'..

U,

MUST BE A RICH MANUFACTURER V%

o A'CLOAKIE . LOOKA THAT
NEAT CAR..HoO HA!

Hey LOOKA THE R
_ NEW ARRIVAL!

nnnnnn




'-VL! [+

BOY.. TAKE MY BAGS ”

AND PARK MY cAR HA. Il @ Wows$
B0Y,I MADE IT FROM iy
1 ;

A

b

i HOURS !
‘,1 -THg, BRONX IN5HO

f
.r"

"'?:E ' 0 "-_:;..: Wf
‘5' S S = = 2 4
|l = = 7 1 X

VAR "I |||I

fr,-' < I
wmm WAY Is ? I [ THANKS... 5gE
\ THE DESK T2 _4¢ 4 &\ YOU LATER BABY/

il LEMME RING
(L THE COWBELL
i Tao, JnE*n”




AL OKAY, FoP ' ‘-.'E'LL ILLTELL‘]"DU

WHERE 14 THE
ACTION 72

WRICH.. T BEAR SHES
FRoM THe DRESS

BUSINESS..
i

31‘ bl

/;/ﬁaﬁm T
ON TABLE B Aﬁwﬁf

" A MssIs N
ram.sr---::caﬂf '
£orR You THE )

THAT GOIL ON TABLE -‘.'-
goH, Hoo L-o-APED.

HER #Aﬂﬁa I& N DIAMONDS
. BUT 2HES uPHEEE

CWIT ANGSY AUNT

= |,1!IL_;.mﬂr4{I.l1'F ﬂill[{llth'.IT-. 'ﬂ-‘\"‘-.
'.C'!rl. T#HE

M‘:‘: IES - BMM
E BUT KEEP. rr
T"‘EEEa ONNA ©TT.
~LaTSA
GoLD

'F!E&EE‘;?




5TOP SINGING (HERTTLR |l

ABE, AND DILL THE ' i'.l-f: B !
CoPDS,,,0Y, BOYCHIK, ‘ L

/ IM TELLINK You, 1IT5 A ‘ |
u MEHIAH. .. AWHOLE |

Il MONTH WE caN PLAY H | |
H,  PINOCHILE WIT NO LSS
[ WIMMEN To BOPPER SAM,
il NS U'E f DO ME A FANOR
| AND CLOSE THE

nwﬂ WINDER....C MaON
o PAY ATTENTION

THE#’S Uumﬂ e GAME !
Hﬂﬂﬁﬁﬂ .

il ge l; a1
i |

|““h']| |'[1H|
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|
Wil

il

|
|

bLil
LT ”
"r,.‘_'_'l_l

\ :1-55,55".| T

&AM ... ¢ MON
COPDS-UDPER YA
TH WINDER?

— %

TN .

e iy W A
e - o

)
o
oy
.__.-"-. |

yOU GONNA pLAY |
GONNA LOOK OUT |

.I I r R ]
S f--.‘ﬁr:.-_' PR
e
- = Q‘&L -
W e —— =
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SAN ., NERE _
You GOINT... ITs
NORE PARTY.S0, oiT

PLAY, PLAY,.BE MYGUEST,,,
ER -T GOTTA NISIT MY TANTE
MINNIE..SHE 50T AN ATTACK
TODAY..,. SUPPENLY ...

& CHRIST, sAW You ]
AINT BEEN AROUND

SINCE EASTER /
Riaidopsd e




T s
LISSEN, HONEY-1TS 4/
THREE YEARS WEBEEN 72
LI#E.TH.I'éH-UMEHAEE s
WE GONNA DO i P8

SOMETHIN ABOUT X8
R ez,

Y AcouT WHAT?
S YoUKNOW T
GOT TWoKIDS,
KATHLEEN /7

OY,VEY... TLL N8
KILL HER.. SHE
AINT A WELL WoMAN.

. [
S 1
P - "
oo o ]
T | T
e | |
I' II-
[

AND WHAT DO T
HANE 77- SAM, LEAVE i Gy
H YOURWIFE..TELLHER gt

e, THIS WEEKEND/ :

" OKAY, OKAY - 50,
Wi TULL TELL HER WHEN
335 T GO UP ON FRIDAY!

: - 1 IR R i
: | .f.*q:h ﬁbw I'i"" S’/
] | |

S
r-'.,._ 1




/1RvING .. THEAR
YoOuR WIFE 15 HILLYINK
UP IN THEH h’tﬂuHTﬁlﬂé 1

Ol WP GETE
| AROUND,, WANT MY
ADNICE 77.,, DROP IN
ON HER THIZ WEEKEND
- AKSEDENTAL ...

HELLOD,54M,.. TRVING MINKS,
Y&0T ROOM IN THE CAR 2 T'm
COMIN' UP T THE MOUNTANS

THIS WEEKEND /.. THANKS.!

HEY, SAM /. .Nou “No...T JU5T PROMIGED A SPACE |
@OT ROOM IN THE T2 IRNING MINKS... THAT FILLS |
CAR FRIDAN?

T0 OVERLOAD-ITS MY il
' BROTHER'S CAR ./ _=[|||.Ig_=

T UP.., SORRY, T DON'T WANT "




£ Al i
WLISSEN, SAM, ,
DROPME OFF AT W
GRosSMANS ER TLL Y
COME UpTo FEG@EL'S
COOKALEIN LATER /[
.~EEPONTTELL

ANYONE T'M

COMING,OK?

-~ il - mﬂ ik
[ & oLy 1
- — b
- o

T ag T TR BRI
W%w,MLLJEH-PﬂPFA% UM ,,'l ) |
COMING UP ToNIGHT-520You RPAT ST S
SLEEP INTHE BARN..PETEY, Laf ‘ﬁf AW N0
YOU'RE GOING DOWN TO 3= < VMIeHT
GROSOMANS To STAY WITH i !y TOWD
AUNT ROSE.. NIZLLE 8 SLEEP

IN THE

B AT e




r:chE T0 'me
Ir.’.'lTﬂH EN

SAM, o0, Hﬂwmnﬁ& E5 0
é JH'IHE HOT: ﬂl‘.lR HUSBAND EDADAHTLST%
r:4 27 E\IEE. COMES HE'S A
UP, M55 L5 SALESMAN,
\ MIH KS 7

Jﬁr

o ONGHT wE -
ARE HAVING A

1 DANCE IN THE CASINO §

_.IN HONOR OF THE

2\ HUSBANDS

oo, Hoo
LOOK 1T QUR
WILLIE DANCING
WITH MissUs

AMINKES.. A MAN

ALREADY!

OFF HiM... HE
oMY 15 !



'1"'-11.'!}.. I| _.:f'r: .'*'
\\\‘}'*"F B P HMH.IJ WILLIE, L eR..
You ARE AVERY GO0 | ==/ M. 19.A4
DANCER....ER.. HOW ~{ GOINON
GLE? ARE you 7 20, MissUs
] AMEM... Nz
TaGerN'

LATE. .-
'l.'l.'-I-L-L-iE iy

iy,
+ s

=
£

o
= a

H f||||l

L Iy ﬂ
yGOOD NIGHT,
MissUs FAEFEL

WILLIE ﬁwmg
259

' THAT WAS
A NICE DANCE,

lII||'I'I'

i |
I flar LA -
I|I I"- LL i ! Y
.I:Iu I|II:|

= u '1I-I'|UIT e |

T Ay T,
LI e -:I?.'—'i*.'r“'f'al'l ;F'P' i s, oL il
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50..77 WERE MAN AND
WIFE ... AINT WEZ?

EAMNIE ... il

SAM, THE ~
WALLS ARE | i

] %ﬁ:‘ﬁm BT WALy ﬁ‘|||;ll||| [

LR WA some
NOUTHINK T
DONT KNOW
ABOUT YR
SHIKSEH 27

I\ PAPER-THIN, [/ BB

-.-ﬂ T ™
'ﬂ':r

A

LOOK AT ME...I'WM FAT AND
COLP. WITHAN Ualy Bopy -
WITH HANDS LIKE SANDPAPER.

FROM TH' HOUSEWORK, ~ T

GOT HIGH BLOOD PRESSURE

i
-
b n =

" \Z/
3 n

T
=
g
all

1

¥ MAYBE IF YOU WAS
MORE INTERESTED S

SHHAH, DON'T
USE DIRTY

T AINT ENING YOU No PNORECE ! WE
GOT KIPs TO THINK OF -you
WANNA pPLEy AROUND WITHYOUR
SRIKSEHT?,. golf T'L HIDE IT
FroM THE KIDS SO THEY :
WONT BE ASHAMED /




I-H l-l'ﬂ'.l.-'l- MW [ﬂ“ iﬂ m_ .ﬂ]]ﬂ'{
b e
= AE
Jj:.?’r:}wﬂafﬁ THEN Yeu!

Ceriti D HAVE A
BE.T-.-"’ .::t L-".-E;E

[TJ

qumirﬂﬁ-ﬁ,——-— I ;_F-—_h




: IEmEIT
1 BROUGHT You ||| -'| || !
ABLANKET,wWiLLig, T}l
IN CASE YOU \NERE

T i

Ta-TraNk.
~-yoU

L ﬁar\lm :
INVITE ME IN? |

IJJ i

: l“

1 CAN FEEL Your I H ﬂm
Nou- -WHAT |

GETTING BlG |

L AHHHJ]f i

P WLLIE DagliNg

S Now, w' r«l::!vd
. Dc- |T"ﬁJ po-IT-To- ME

.....




F;!umu How oLp GEEMARALYN...GUESS T (AME
hﬁir Tau EEML‘;{, TOO FAST..S0RRY..I,IM
LLIE 7

ONLY 15 7

NAH, SWEETIE,, . THAT WAS
PRETTY MANLY FOR
SOMECONE YOUR ASE...IM
GOING To TEACH YOU...BY
THE END OF THE SUMMER
YoU'LlL BE... .

INTHE HAY WITH =72
AKIDIRA! AN
=




/

: —
T HEARD YOU WEeRE IRVING | %

UP TO YOUR OL2 TRICKS T WAS JUST *‘/
@0 I CAME UP TO COMING TO
FINDOUT,,, HA! SOME- GET 5OME ¥

ONE INTHE HouSE FRESH MILK
SAW YOu GO INTO THE AND THIS KID
BARN-AT THs TIME PROFOSITIONS

OF NIGHT £7...HAI T WAL HA
FIGGERED auT :'Eér&i HE'
ONLY 15/

!
THE REST . __;"“f




PARLING.. .
f-L-E-A-5-E
Nou mnw
How
How INEEI:' f i

7 WOTSAMATTER 27
T Mc:TENaUGH
FOR YOU??

 YESYES...
QKAY... 20 LETME TAKE
You'll DO IT YOUR PANTS
WITHME / 'CJFFIH-I:?HJ.IE\”HE
& OURESC.50

QCoOoH. YESS, YESS,
DARLING 0C00HHHNY
AMMHYH T LOVE -2s
T - ReAT oo Mo e

1..

|!h, . .uﬁ “{

i,'lp-"n:lr

‘!‘r i-"'i,_};.{“"‘r |.|.| -'-‘|I"u




ERE
GAOIM’
LUp ToYouR

am
L]
HEY



HOW COME
YOUR FOLKS SENT
NOU DOWN HERE
TO SLEEP WITH U5,
PETEY 77

YOUR MA
S e
~NouxnNow WHY >

CAUSE POPPA
CAME UP-AND
THERE WAS NO

PRIVATE...OR
MANBE T
FIGHT-




DUMBELL 7 N  Hey Y Y YEA, HAW
~ou DONT ENow |Faa o YOUANT
NUTHIN,, Hez Hee, THATS | aoT ONE!
HEE, HEE, HEE 7/

MYy
7 E | TS JusT

DUMBELL /¥
AlRlS ARE
DIFFERENT!

YEAHHY . IF WE
WONTGET INTER
TROUBLE

i

HosT. .. FETEY...
WANNA WATCH THE

@ROWN-UPS DOIN'
PIRTY THINGS 7




SHuH poN'T
MAKE NOWsE

S
Titn e

.le']qﬁ_l

f*sa_%ét

& e -{;
= '|"_|_I .’ ,,Ir_l\:l."'.._'_-..lhl

X . L@%ﬁ?ﬁ‘:‘ I‘I:a 51 _'.' =X
F e rlll'i-'ill. 1r. i

. et I

) _;;.- .

5 Pl
f"-f--r_; b
.-ur_.—'_} = [ )

| 'E\qu 5

) : [_ e
iﬁh’ J  Plerse...
1 SENNY... NOT

LIKETHIS... T

WANT YOU SHOULD
EESPECT ME!

GaoLDE.. 8OLDE /
WE'[RE GONNA GET
MARRED... 50 Wity
NOT DO IT NOW...

TM PROPOSINY
GOLDIE Y




/ okaY..oxmy kAt
{ SO, WELLWAT gl e
| MARRED..BUT [ i{@ ;
HONEY, LET5 Do (lh/"
T RIGHT Away/ 7
THIS PLACE
15 COSTING

ME A PRETTY
PENNY/

BUT BENNY, I S WELL, TO TELL
‘mﬂuaﬂ YOU WERE - ;ﬁ; 'I['rj; ‘L E’é'.l;}t GCOLDIE,
... T MEAN YOU'RE A ) o ITM JUST
RICH... THAT15,y0U ARE { A CUTTER! OH WELL,
A MANUFACTURER A S0 YOUR FOLKS'LL

ARENT Yyou?? TAEEUEE.; IEF'IE THE

AFTEZR WERE MARRIED
WHATS THE.
DIFFERENCE?/




OR, No.! "SRy,
Wk Ha HA HA

OH BEN P
BENNY... 41155

rI:‘rw NOTRICH

EITHER .. MY
FOLKS ARE POOR

BENNY. TF
Pl YOU LOVE ME - ¢

SIPFoRT Me!

NOTHING ELSE
MATTERS! IT
DOESN'T MAKE
A DIFFERENCE. !
L NOU BARN A

GOOD IWING, |
WMT 'ﬁIrIDLL- .




5pY I ‘* P i are AR
SOMETHING o 0 oo | NOUDGING  NisTir ™
BeNNy B A | Beany 7 ]

'Y 115 AwHoLE
NEW BALLGAME




V'’ ... WHATD I
TELLYOU!! CMON
LET'e GETOUTTA




il S z
! HE RAPED H:';l_,” SHH,,. ITS

Me .08, R OKA] NOW 1
\ MGoor S\ GOLDE!
. T Bl il

3 S, -.51',|||!

s r I
. | B
NI

.....
| L

¥ Qoo TMA RUINED WOMAN 77
¥ MY QO0. A TRAMP... AWHORE /¢
WHO WILL WANT ME

AFTER THIS /204

y "
— . Pt -

SNFF YOU 72, Y-YOURE |
HERBIE .. \WeE MET
ON THE TRAIN .., LATER
1 aNUBBEDYoU... -
T'™ S0 ASHAMED . .
.. HERBIE /

’.I’LL HANEYOU GOLDIE,,. T

LOVE NOU...IT DOESN'T MATTER
To ME WHETHER YOURE AVIRGIN

ORNOT... ITsYOU ITWANT/!




{.'fﬂu REST NOW GOLDIE !_qﬂ GETSOME
NO ONE NEEDEVER KNOW,| | SLEER..T
_NOT EVENYOUR PARENTS! | | GOTTA PLAY
IN AMONTH ORTWOI'LL | | WITH THE BAND
BE GOING [NTO PRINKTE -\ T5 MYJOB!
PRACTICE.WE'LL GET : :
MARRIED -AND THAT

T LIKE YOU...
VERY MUCH /

5o, YouRe X o BENNIE,] F
RUTHIE FEIN, |THOPE You'|

THE HEIRESS / WONT LET |
MY FATHER'S




VEAH 22 5077

OHHO... TS AA.L, THAT
HERBIE THE _PHONEY,
. |
Clookn | o || ACHEAS
E}UE".TFH- 5 & .n-rlfl:il HI{:E
BODY

THO',

nﬂu DIDN'T EVEN
PENETRATE .., YOU ARE

SICK, BENNY...T MEAN,
| SEXUALLY...YOU NEED
MEDICAL HELR..DoO
YOU UNDERSTAND ?




F HOW Do Your{ow...?! : WHY DON'T We e.mﬂ

T MEAN, How DID You KNow B E‘?—EF QUIET AEFDUT
THAT ABOUT ME 72 ' 5),..DONT EVER
A ; : MENTION GOLDIES
MME vie EHEE -‘

WiTH GIRLS .
NOURE 0 N
SOPHIST) cATED ' il
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And so
; {.:! J. thE'.
(o summey”
it ends...

and like

| P}
gl it ) U N | m{gmtgf}’
|'.r LS R 1. ig uﬂ_‘j i biras

Vacationels
Teturh
tothe
sanctuary
of the
tenement
Where
normal
life
Yeaumes.




WEM, EEHH\}". _ EE‘EAT:‘ T q:'u[TT.IHLE-
Y MARRYNG AGIRL I
TAKING ME INTo THE |
QN
DJ%TE':IMEDE,E.{




17,::;:{5:?.; NOO.WILLIE? YACATIONS OVER ALREADY /

ALOT... 20NIZZEL BE THE MAN CF
THE HOUSE NOW ! Y'HEAR ME
WILLIE...NNILLIE?

~_~'-r;~}:3;;r: 50 START GETTING READY FOR ScHOOL ¥/

= THis YEAR YOURE GONNA HAVE LOTSA

Iy RESPONSIBILITY AROUND HERE,.NOUR

5 CATHER ... .. GONNA BE“AHTRAVELLING
b
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the WILL EISNER LIBRARY

FROM DC COMICS

The Building
City People Notebook
A Contract With God
The Dreamer
Dropsie Avenue: The Neighborhood
Family Matter
Invisible Peaple
A Life Force
Life on Another Planet
New York, the Big Ciry
To the Heart of the Storm
Will Eisner Reader

the SPIRIT ARCHIVES

FROM DC COMICS
Wil Eisner's The Spirit

collected in chronological erder

in full-color, hardcover editions

ALED BY WILL EISMNER
Comics and Sequential Art
Graphic Storyeelling



@7l EFSNER.

Will Eisnier's career spans the entire history of
comic books from the formative days of the
1930s, through rhe 1940s when he revo-
lutionized narrative sequential arr with his
internationally famed series, The Spirit, to
his mature work which, beginning in the
1970s, led rthe field in the creation of the con-
temporary graphic novel form. In addition to
his award-winning graphic novels, he is the
author of the influenrial study Comics and

Sequential Axt.

If you'd like o learn more about Will Eisner,

vigit his website ar www.willeisnencom.






THE FIRST
GRAPHIC
NOVEL

Mot only is M Eisner reqarded
g5 @ master saquential arist . ..
but his graphic novels have
mede him the Eisenstein of the
medium — his A Comract Witk
God invented that genre with its
publication in 1978. He Is a grace-
ful and conswmmate anist whoseo
works offer . . . insight into the
husman condition . ..

— Farvesrd (Maw Yark)

A Centract With God lis] the
collection of realistic illustrated
staries with which Eisner put
himself again in the vanguard of
the new wave of comics . . . the
latest installments in one of the
mist distinctive bodies of work
in comics, and indeed any narra-
tive iterature.

—The Guardian (London)

Wil Essmer is the heart and mind
af American comics,

=Zeoll McCloud, author of

Understanding Comics

Drawing on his memaories

of growing up in New York
in the 1930s, Will Eisner

has depicted the lives and
dreams of the residents of

a Bronx tenement in this
first work in & nevw medium,
the graphic novel. The famed
creator of The Spicitin the
1940s, Eisner has revolution-
izad sanuantial art with the
saries of novels that began
with A Contract With Gad.
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